Pan

Audition pack
Sung
Pan has a lot of dialogue, but his solo singing is rather 'bitty'. There’s a lot of it, but he's
usually in conversation with Chloe or commenting on the action. He provides the bottom
line of several duets and trios. We have chosen three excerpts from different point in the
opera
1. Pan interjects into a conversation between Daphnis and Chloe
2. Pan has finally revealed himself to Chloe and offers to help her out of her
predicament with Daphnis. In fact, he is hoping she will fall for him.
3. Pan has drunk what he thinks is a love potion, but is actually strong alcohol. He is
completely drunk and makes sense only to himself…
We will sing in Chloe’s part where needed

Dialogue
Pan’s has large amounts of dialogue. We have chosen two characteristic examples.

Piece 1

Piece 2

Piece 3

The final note can be spoken or sung, depending on your range.

Dialogue
1. The Isadora Duncan Society have just left, squabbling with each other over Daphnis.
They have suggested that they might make up by ‘drinking in the genius of Pan in
nature’, something Isadora would have advocated. Pan comments ironically, while
helping set the scene for the opera.

Pan:

Go on, my dears, go and ‘drink in my genius in nature’ [laughs].
That doesn’t bother me at all! In fact, it’s probably pleasanter if
you ‘adore’ me from a distance.
[He climbs down from his pedestal]
[To the audience] By my hairy legs, it is charming to play statue
sometimes! The things you overhear – you wouldn’t believe! Or
perhaps you would… The meadows are always full of life in the
summer. All the bright young things picnicking in the sunshine
and those silly girls with their prancing about – wouldn’t they
have been surprised by the real thing…
But there’s another young girl, caught my attention. Much more
interesting – and a proper Greek name too. Quiet, pretty, a bit
serious and ever so innocent. The lovely Chloe.
[He looks around and spots Chloe, still reading quietly in her
deckchair]
And there she is!

2. Pan reveals himself to Chloe who enters singing. Earlier in the opera, he has
pretended to be an echo, to attract her attention, but was interrupted by Daphnis.
We will read in the part of Chloe.

Pan:

[Applauding] Bravo! Bravo, my dear!

Chloe:

Oh my goodness! Excuse me sir, I think I’ll just…

[She starts to leave]
Pan:

Wait! Don’t run away, I won’t hurt you. [Chloe looks very
dubious] Don’t you know who I am?

[Chloe shakes her head vehemently, then looks more closely and slows to a more
doubtful shaking. Pan gestures to the empty plinth. Chloe’s mouth falls open in
amazement]
Chloe:

But… you can’t be…

Pan:

But… I am!

Chloe:

Really…?

Pan:

Really!

Chloe:

My echo!

Pan:

Yes, your echo [He makes and elaborate bow] The great god
Pan, at your service!

Chloe:

At my service?

Pan:

Indeed - and a lovely echo you make yourself, if, perhaps, a
little sad.

Chloe:

Not sad, exactly, but not very well…

Pan:

And I know what’s wrong with you...

Chloe:

You do?

Pan:

Yes, my dear, you’re in love!

Chloe:

In love?!

Pan:

In love - and who better to ask for advice than a wise old god!

Chloe:

[Completely taken in now] Oh, Pan, please, please, tell me what
to do!

Pan:

Well, first you need to find someone to love…

Chloe:

But I have!

Pan:

[Getting carried away and ignoring her] And then you should
place your hand on his heart - and he’ll place his on yours...

Chloe:

I tried that… [sadly] but it didn’t work very well.

Pan:

And then you’re in the perfect position for a kiss!

Chloe:

And I tried that too! Oh Pan, I really need your help. I must be
doing something wrong. No matter what I do, Daphnis doesn’t
seem to notice!

